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There are 3 sections to the written exam: 

 

Section A- 4 marks  

Four multiple choice questions on the following four categories: 

 

Theatre roles, theatre terminology, stage placements and stage positions.  

 

Section B- 44 marks  

6.01: 4 mark question on one design element and contextual justification  

6.02: 8 mark question on vocal and physical skills for a specific line  

6.03: 12 mark question on space and interactions within a shaded extract 

6.04: 20 mark question on the characterisation of one character and how this relates 

to the play 

It will give you an extract to focus on and you answer questions based on how you 

would use your vocal/ physical /special skills to act parts out and explain your 

intended effect on the audience.  

 

The exam lasts one hour  
 

Suggested timings: 

SA: 5 minutes 

 

SB: 6.01: 4 marks 6 minutes 

6.02: 8 marks 8 minutes 

6.03: 12 marks 15 minutes 

6.04: 20 marks 25 minutes 
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Section A- what to expect: 
 

Students must develop knowledge an understanding of: 

 

 Drama and theatre terminology and how to use it properly 

 The roles and responsibilities of theatre practitioners in 

contemporary theatre practice 

 Stage positioning 

 Staging configuration  
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Types of staging: 
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 Stage Positions  
 

 

 

 

 

 

 

 

 

Theatre Roles 

RIGHT 

RIGHT 

RIGHT 

RIGHT 

CENTRE 

RIGHT 

CENTRE 

RIGHT 

CENTRE 

UP 

CENTRE 

CENTRE 

DOWN 

CENTRE 

LEFT 

CENTRE 

LEFT 

CENTRE 

LEFT 

CENTRE 
LEFT  

LEFT  

LEFT  

UPSTAGE 

CENTRESTAGE 

DOWNSTAGE 

AUDIENCE 
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Section B 

 

BLOOD 

BROTHERS 
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Question 6.01: 4 marks 
 

• This will always ask you to describe something about the set/ 

costume/props/ sound/lighting/ hair/ make-up.  

• It only requires a short snappy answer- with 4 points made. 

• You must include context in your reasoning 

• You don’t need to evaluate/analyse. 

 

 

Possible Q6.1s… 

 

1. You are designing the setting for a performance of this 

extract. The setting must reflect the time period in which 

______________is set. Describe your design ideas for the 

setting.  

2. You are designing the costume for the character of _____ in 

this extract. The costume must reflect how _____________was 

set in a ______ class community in ________.  

3. You are designing the lighting for this extract.  

4. You are designing props or items of furniture for a 

performance of this extract.  

 

Setting can include:  

 

• the arrangement of set/ props 

• the staging form chosen   

• composite (combination) settings (e.g. showing two or more 

rooms or places at once)  

• discrete (separate) settings  

• scale (size of objects in relation to what is around them)  

• use of levels, ramps, steps  

• positioning of entrances/exits  

• use of gauzes/backdrops/cyclorama  

• use of projections  

• use of texture and colour  
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Question 6.02: 8 marks 
 

• Will always give you ONE LINE which you must state: 

– What effect you want to create 

– How you would do that using vocal and physical skills 

 

Possible Q2: 
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Q2: As a performer, describe how you would use vocal and 

physical skills and the effect you want to create when saying the 

following line: (8 marks) 

 

MICKEY: Yeah. Yeah, I know loads of words like that. Y' know, like 

the 'F* word. 

 

 

Example answer:  

 
As a performer playing the part of Mickey, I would use my vocal skills when 

saying ‘Yeah,yeah’ by sniggering slightly to show the audience that I am proud 

of my ability to swear and that I am enjoying showing off to my new friend.  

I would also pause before I say ‘the ‘f word’ as if to build up some excitement 

before announcing the next bad word in my vocabulary. This would convey to 

the audience that Mickey is enjoying being listened to as he is usually ignored 

being in a house full of seven other children.  

For my physical skills, I would use the space by walking proudly down stage 

from Edward, when saying ‘I know loads of words like that’ becoming closer to 

the audience and almost making him follow me to convey how Mickey is 

becoming a role model to Edward.  

I would then, before saying ‘the f-word’, put my hands in my pocket 

nonchalantly, as if to say this is nothing to me and I use these words all the time- 

completely showing off to my new friend!  
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Question 6.03: 12 marks 
 

• It will be focussed on the shaded part of the extract 

• You must discuss performance ideas linked to the stated 

effect e.g. 

– Use of performance space 

– Interaction (with other actor/s) 

– Physical/vocal skills 

• You must discuss both you and the other actor 

• You must say what effect you want to create on the 

audience  

 

 
 

 Physical contact includes use of touch/lack of 

 

Possible Q3: 

 

Q3: As a performer playing the part of Mickey, how would you use 

the performance space and interaction to create comedy in the 

highlighted part? (12 marks) 

 

EDWARD (awed): Pissed off. You say smashing things don't you? 

Do you know any more words like that? 

  

MICKEY: Yeh. Yeh, I know loads of words like that. Y' know, like 

the'F* word. 
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EDWARD (clueless): Pardon? 

  

MICKEY: The 'F' word. 

  

EDWARD is still puzzled. MICKEY looks round to check that he 

cannot be overheard, then whispers the word to EDWARD. 

  

EDWARD: What does it mean? The two of them immediately 

wriggle and giggle with glee. 

  

MICKEY: I don't know. It sounds good though, doesn't it? 

  

EDWARD: Fantastic. When I get home I'll look it up in the 

dictionary. 

 

 

Example answer:  

 
As a performer playing the part of Mickey, I would use the performance space 

by walking downstage towards the audience when saying the line ‘Yeah, I 

know loads of words like that’ in a proud manner, with his hands in his pockets 

and a smug facial expression to convey that Mickey enjoys showing off. I would 

have the performer playing Edward watch me with his eyes wide open as if in 

awe of my character. This would create comedy for the audience as they 

might initially expect Edward to be the one showing off based on the fact that 

he is of middle class.   

Another way that I would create comedy would be when Mickey replies to 

Edward with the line ‘The F word’. Before saying the line, I would respond to 

Edward’s ‘Pardon?’ with an outtake of breath, as if Mickey can’t believe that 

he doesn’t know the word, almost in mock horror as if he is making fun of 

Edward’s innocence.   

The final way I would create comedy in this extract is after Mickey has finished 

whispering to Edward. I would have them wriggling with glee, by lying back on 

the floor and clutching their stomachs because they are laughing so much. 

After, before Mickey goes to say his line ‘I don’t know’, I would have him 

abruptly sit up straight and look to the audience with a confused facial 

expression. This abrupt manner would cause the audience to laugh because 

it would be a contrast to the laughing previous to this.  
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Question 4: 20 marks 
 

• You must identify the characteristics of the chosen character 

• It will be about the extract as a whole 

• You must explain your ideas for the stated character/ design 

• You must link your ideas to the play as a whole 

 

 

 

 

 

 

 

 

 

 

 

 

 

How can I link my Q4 answer to the  

play as a whole?  

 
After using the written structure on page 5, you can also  

add these sentence starters to help you link your ideas to the play 

as a whole:  

 
 

Example of a Q4 answer to: 

 ‘You are performing the role of Mrs Lyons. Describe how you would use your acting 

skills to interpret Mrs Lyons’ character in this extract and explain why your ideas are 

appropriate both for this extract and the play as a whole. 

 

As a performer, I would interpret Mrs Lyons’ character as very unstable at this 

part of the play. In order to demonstrate this, I would use my gestures by 

fiddling with my fingers quickly and often throughout the extract, to convey to 

the audience my anxiety at the situation. I want to convey to the audience 

How is the character presented? (Characteristic) 

What skills would you use to show this? 

(Vocal/Physical/Spatial) 

How is this relevant to the extract? 

Where else in the play is he presented in this way? 

OR what scene has helped build to this moment? 

Justify why this is relevant. 
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how her mind is constantly changing, and thoughts are whirring through her 

mind. To do this, when speaking to Mrs Johnstone I would use a shaky, 

sometimes low volume, especially on the line ‘Wherever I go you’ll be just 

behind me.’ This instability of Mrs Lyons’ mind is also evident on page 44 when 

Mr Lyons suggests she should take ‘something for your nerves.’ In this part I 

would also use the same nervous gesture of fiddling with her fingers to portray 

that the doubts in her mind have already begun.  

I also want to interpret Mrs Lyons as having a status that changes dramatically 

throughout this extract. For example, at the point where she lunges at Mrs 

Johnstone, I would want to convey the high status of her as she is becoming 

violent. To demonstrate this, I would use my acting skills by using an upright and 

tense posture, just before lunging when I say the words ‘But you won’t, so…’ 

almost as if I making myself bigger than I really am- like an animal about to 

fight another. I would raise the knife and walk towards Mrs Johnstone slowly, as 

if to convey she is aware of what she is doing, portraying to the audience that 

she feels in control – although the act of lunging with a knife actually shows a 

loss of control and very quickly after this her status drops. This status struggle 

with the two female characters is also evident at the beginning of the play 

when Mrs Lyons hears of Mrs Johnstone’s pregnancy. At this point, I would 

interpret her character by using my vocal skills with a quiet volume and a tone 

that almost begs Mrs Johnstone on the line ‘Give one to me,’. I would also use 

my eye contact by looking at the floor when she says the line to clearly portray 

to the audience that Mrs Lyons has the lower status due to the fact, she is 

unable to have children of her own and resorts to begging her employee for 

one of theirs.  

I would also want to interpret Mrs Lyons as being paranoid that Mrs Johnstone 

is following her. On the line ‘You’d just follow me again, wouldn’t you?’ I would 

use a quizzical expression on my face, as if I couldn’t comprehend what might 

happen and why Mrs Johnstone won’t leave me alone. I’d clutch my hands to 

my chest in an almost defensive manner to suggest some anxiety over that 

thought. This idea of paranoia comes up again on page 69 when Edwards has 

been excluded for wearing a locket to school. Mrs Lyons realises that the 

picture inside is of Mrs Johnstone and Mickey. As a performer, I would hold the 

locket in my hands, whilst shaking slightly, to show the paranoia beginning to 

set in. I would also look slowly up from the locket into Edwards eyes, with a 

tearful expression as if I cannot believe that my world might come crashing 

around me. This would portray to the audience that Mrs Lyons is panicking that 

Edward may have found out her secret.  


